dilinde hep Turk i

_.yapani
o A

urk_iye'yn ve ya

P i T

3—‘4& 1 .-n-‘ AT
o " "ﬂw

,___,..--'

T ﬂq

SATAY

isatathcy

{'}xas}'

teri, I ral, isi..
is1 af’( yer. Ne

5 afi? ‘aya |zd

u /e N
JocmengnLtiurmayacak
For S T TURKIYE'NIN coffur=", 1% 38 kurallar ihlat ediyoriar
bile v yanas: | uni PUSER. < yven, ¢ bir hassasiyet|# Pidanin bury yapryor olma- -
mez. Hictii (i Ajritiis n b i uy sbir Glkesiiln gt b + insani olarak yapmarfue
* zillgemizi thrv gun 'l'lﬂ"n”“' » kendi L : £ - Xenleri a5t enge
gtmedén B1 v spe- frine K paralan Tek disiines- ! K lergyecek Bir Dabe
tin her biring ©z- lIu i \unnn ‘qlﬂlu vakalanmadan smin o Pl = Lagiryery o
oL gaiti=, A ) 4 atidihesabi yoRavrupa,
10 1 Buyollardar lpfe g T B soni felselesini siratieve
i !ﬂ\ i vizyonu'sig oo s CEY N r % o 3 tamihien degistirmes-
oo |ur|| insafing (6N 7 2 _'k 3y Xk Rk 4 i fize hakli chard), 5o by akin durp
e ' SN < vor- sa i durmayasapfarpan
/ : 2 ikl

. Gaz da ahlsa, ate
bl palalinly g ) ha"w'e'i gece

avsahipligiyapanbuditkevi vIimass i A'!'\MG"U — 8
Tii - \ T ' - ~ v LY g \unn,mmn\
- ok tla THirk 2 | ta !@.mw: il 3 wilire
. "’" ‘; gokcaa : tim aragtanmizia 130 bin rifak o ates
Kupsanyyf dagithik bicta- Ak teopki l,ul
kim hilveNgestekler! 4
3 . ! uk dostu TIR' Nnizi alan: Tant pla . W
' ) ; 5 # an p! |.-'1|L mermiyi
3\ i} +, Yok ‘ wRan - dacofukida psikososyal}iei~ 8 \o |1 g
dyol g lzmir ile Gt ghile - ¢ um urm.uuum.l i

olan da § yaldir difzen Renus's u\ l

of de
v arzu
!ll}"nl‘,ﬁ' 7 A i ot iag. Clink! psa-
et | e ey ( nistan’i wnndeurm! £ N
dirp gt niillecilerin i
yaral

g

Ao mun iy

i &
korumayy




Su Yolu: Sibel Horada’nin yeni igleri lizerine

Sibel Horada on seneyi askin bir stiredir islerinde kentsel, materyal ve ekolojik
kulttrlerle cesitli iliskilenme bigimlerinin izini strtyor ve yeni érinttler kuruyor.
Tarihsel kopus, kayip, yikim, s6kim ve yok sayma gibi stirecler Gizerinden &zellikle
bellek ve mekan iligkisine odaklanirken ‘kamusal’, ‘dogal’, ‘bireysel’ ve ‘kolektif’
olani irdeliyor. Pratiginde materyale Uretim sireci ve tesadiiflere &nem veren
Horada, yeni sergisi “Kesinti ve Akis”ta yer alan video, yerlestirme ve heykellerinde
belirsizlik ortamlarin da sanatsal Uretimin yasamlarimizi ve algimizi déntstirme
potansiyeline vurgu yapiyor, farkl tarihsel katmanlara dokunuyor ve bunlar arasinda
zerafetle bag kuruyor.

Sanatgi “Kesinti ve Akis”ta “anlatiimamisi” anlatmaya devam ederken, bunu Tarih
yaziminin, toplumsal hafiza ve milli kimlik insasinin icinden &tesine gecerek, tarih
dgretmeye calismadan, dikte etmeden yapiyor. Gecmis kisisel sergisi “Bir ic
Mekan Bahgesi”nin kalbindeki yasamla toprak arasindaki dinamik, yerini yeni
sergide yasamla suyun iliskisine birakiyor. “Kesinti ve Akis”in ana yerlestirmesi
Duran Suda Alan Agcmak (2021), kentsel donlsimin tahakkiimi ve her yikimin
ardindan gelen bosluk hissine cevaben tasarladigi, Taksim Maksemi’nin suyunun
halen aktigini hayal ettigi gtincel filmi Suyun Taksimi, Taksim’in Suyu (2020) ve
hayatimizdaki cesitli kesintilere ragmen dogadaki sonsuz devinime isaret eden Akis
(2019-21) adli video yerlestirmesinden besleniyor.

2019 ve 2020 yillar arasinda katildigi SAHA misafir sanatgi programi vesilesiyle
akibeti belirsizlesmis bir beton yiginina dénen Taksim Meydani’ni gézlemleyen
Horada, kamusallik islevi kisitlanan bu alani yeniden sevme ihtimalini ariyordu.
Sanatcl, bu program slresince Urettigi, en hafif deyimiyle ¢ok katmanl kisa filmi
Suyun Taksimi, Taksim’in Suyu’nda bir meydan ¢cesmesi olarak tasarlanan, ancak
bir su kaynagina hi¢ baglanmamis olan Taksim Cumhuriyet Anit’'nin (1928) suyunun
akmayisini kolektif hafizamizdaki kesintilere benzetiyordu. Ayni zamanda mermer
yalaklar sadece yagmur suyuyla dolan Cumhuriyet Anit’'nin durgun sularinda
tazelik ararken anita mecazi bir yasam kazandiriyor, Turkiye’de kamusal alana dair
kisisel ve kolektif hiisran hissini dénustirmeyi hedefliyordu.

'Necmi S6nmez, “Simdinin kaliplarini sarsmak: Sibel Horada ile yazili konusma,” 724, 28.09.2020. https://t24.com.
tr/k24/yazi/simdinin-kaliplarini-sarsmak-sibel-horada-ile-yazili-konusma, 2871, son erisim 10.10.2021.

Waterway: On Sibel Horada’s new works

For over ten years, Sibel Horada has been weaving new patterns in her works
tracing various forms of engagement with urban, material and ecological cultures.
Focusing specifically on the relationship between memory and space, she
examines that which is ‘public’, ‘natural’, ‘individual’ and ‘collective’ in instances of
historical rupture, loss, destruction, dismantling and oblivion. In her practice, she
articulates the production process, coincidences and materiality. Featuring video
installations, sculptures and two dimensional pieces, her new exhibition
‘Interruption and Flow” emphasizes the potential of artistic production to transform
our lives and perceptions in a climate of uncertainty. Touching upon multiple
historical layers, Horada connects them with elegance.

The artist continues to tell the story of the untold in “Interruption and Flow” by
going through and beyond the memory and identity construction tendencies of
Historiography, without trying to teach or dictate history. The dynamic between life
and soil that was at the heart of her previous solo exhibition “An Internal Garden”
leaves way to the relationship between life and water in the new exhibition. Clearing
Space in Still Water (2021), the main installation of “Interruption and Flow”, takes
off of her recent film The Division [Tagsim] of Water (2020), where she responds

to the oppression of urban transformation and the feeling of emptiness after each
destruction by imagining that water still runs through the Taksim Magsem, and

her recent video installation Flow (2019-21), which points to the endless motion in
nature despite various interruptions in our lives.

During SAHA’s residency program between 2019 and 2020, Horada observed the
Taksim Square, which had turned into a sea of concrete with a fate of uncertainty.
She sought the possibility to once again love this space of restricted public use.

In her multi-layered short film The Division [Tagsim] of Water, produced during this
program, she made an analogy between interruptions in our collective memory and
the Taksim Republic Monument (1928), which was designed as a square fountain
but never connected to a water source. At the same time, while seeking freshness
in the still waters of the Republic Monument, whose marble basins are only filled
with rainwater, she gave the monument a metaphorical life, aiming to transform the
sense of personal and collective frustration regarding public space in Turkey.!

"Necmi Sonmez, “Shaking the molds of the present: Written conversation with Sibel Horada,” 724, 28.09.2020.
https://t24.com.tr/k24/yazi/simdinin-kaliplarini-sarsmak-sibel-horada-ile-yazili-konusma, 2871, retrieved on:
10.10.2021.



Horada’nin anitlara olan ilgisinin -anitsalligi ¢esitli perspektiflerden ele alarak ¢ok
katmanli anlatilar olusturdugu Sdrerli Anit (2002-...), Disds (2013) ve Hdrriyet,
Miisavat, Uhuvvet (2017-21) adl islerde de gérinir olan- Suyun Taksimi, Taksim’in
Suyu’nda da devam ettigini gormustik. Sanatgi, pandemi sireciyle tim diinyada
meydanlarin kamusal deneyimden tamamen ¢ekilmesine sahit oldugumuz bir
iklimde ortaya ¢ikan sokak hareketleriyle, “hayati eve sigdirmaya” calistigi kisisel
deneyimi arasindaki mesafeyi “Kamusal alanda tekrar mevcudiyet mimkin ma?”
sorusuyla yeniden yogurdu. Sergide bulunan, 2021 tarihli yerlestirmesi Duran Suda
Alan Acmak’ta ise, Taksim Meydanr’yla kurdugu bagin evrilerek stirdtigine taniklik
ediyoruz.

Bu kez sanatc¢inin anitin gevresinde firgcaslyla su gibi stiziilen viicudunu degil Taksim
manzarasi Uzerinde sihirli degnek edasliyla gezdirdigi fircayi takip ederken
performans ve soyutlama &gelerini tekrar fark ediyoruz. ilk ekrandaki bu gériintilere
diger ekranda 2019°da gazeteler lizerine uygulamaya basladigi ebrularin yapilisi ve
insan akisi ve hareketini engellemek Uzere sik¢a kullanilan polis barikatlar devrik
olarak eslik ediyor. Barikatlarin sogukluk ve sertligine ragmen videolardaki siirsel
iliskisellik serginin geri kalanina da direnis ruhunu akitiyor.

Horada ebruyla strdiirdigi yogun, deneysel iliskiyi “Ebruli Anit” (2019-) serisine
ait yeni islerinde de geligtiriyor. 2019 secimleri sonrasina ait gazetelere uygulanmis
ebrular gegmis haberleri gizlemiyor. Soyutlama gliclyle bu isler, Taksim Aniti’nin
mermerlerinin estetiginden yazin glindemimize oturan ve halen giincelligini koruyan
musilaj mevzusuna, cesitli cagrisimlara vesile oluyor. Burada bir bakima sanatcinin
bulanik suda tazeligi ve guzelligi arama arzusu devam ediyor. Horada yiksek bir
gazetelige yerlestirdigi ebrulari izleyicinin etkilesimine sunarken, seriye ait bir baska
iste kimi sar ve pembe gibi daha canl kimi de daha sol uk renklerdeki ebrulari ilk
defa gerceveleyip duvara asarak estetiklestiriyor.

Sanatgi 6te yandan yeni islerinde dogaya bakmaya ve cesitli yasam formlariyla

ilgili arastirmalar yapmaya devam ediyor. Bu vesileyle bizleri yanmig, ¢lUrimus, yitip
gitmis ya da zarar gérmis bir seylerle yeni bir etkilesime sokuyor. izleyiciyi orman,
bahge ve deniz gibi farkll mekansal tahayydillerle davet ettigi gecmis yerlestirmeleri
Géc Dalgasi (2019), Bir ¢ Mekan Bahcgesi (2018) ve Orman’da (2017) oldugu gibi
yeni sergisi icin tasarladi§i Suyun Sekillendirdigi’nde (2021) son birkag senedir
bilhassa Burgazadasi’nda yalnizca denizden ulasilabilen bir kumsaldan topladigi
cesitli renklerdeki strafor malzemeden deneysel heykelleri bir araya getiriyor.

Kimi kaidenin tizerinde kimi ise yerde karsimiza gikan bu malzeme maalesef Bir ic
Mekan Bahcgesi'ndeki solucanlarca 6gutilen gazeteler ve diger organik atiklar gibi
¢Urime sonucu komposta, sonrasinda altin degerinde bir topraga déntismuyor.

Horada’s sustained interest in monuments manifest in previous works like
Continuous Monument (2002-...), A Fall (2013) and Liberté, Egalité, Fraternité
(Harriyet, Musavat, Uhuvvet), (2017-21), where she creates multi-layered narratives
by approaching monumentality from various perspectives continues in The Division
[Tagsim] of Water. During the pandemic -where we observed the worldwide
withdrawal of squares from public experience- the artist kneaded the distance
between the street movements like BLM and her personal experience of “staying
home”, into the question: “will it ever be possible to be present in the public space
again?” In 2021, we witness her attachment with Taksim Square evolve further in
her installation, Clearing Space in Still Water.

As we follow the artist’s brush move like a magic wand over Taksim’s landscape,
instead of her body which flew like water around the monument in The Division
[Tagsim] of Water, we note once again the elements of performance and
abstraction. These images on the first screen are accompanied by the process
footage of the art of paper marbling, which she started applying on newspapers in
2019, on a second screen and fallen police barricades, frequently used to prevent
the flow and movement of people. In the face of harsh coldness of the barricades,
the poetic relationality in the videos infuses the spirit of resistance into the rest of
the exhibition.

Horada’s intense, experimental relationship with paper marbling, further develops
in her new works in the “Marbled Monument” (2019-...) series. The colors applied
onto the newspapers since the municipal elections of 2019, do not hide the past
news. With the power of abstraction, these works allow various associations like
the visual texture of the marble of the Taksim Monument to the sea snot (mucilage),
which has been on our agenda since last summer. The artist’s desire to seek
freshness and beauty in still water somehow continues. While Horada presents
facsimiles of the marbled newspapers on a high newspaper stand as an interactive
piece, other works in the series, some of which appear in more vibrant colors such
as yellow and pink, are framed and hung on the wall, further aestheticizing the
marbling.

On the other hand, Horada continues to look at nature and explore various life
forms in her new works. Doing so, she engages us in a new relationship with what
has been burned, rotten, lost or damaged. Like in Migration Wave (2019), An
Internal Garden (2018) and Forest (2017), where she invites the viewer into
different spatial settings such as forest, garden and sea, Shaped by Water (2021)
pieces together colorful, experimental sculptures of discarded styrofoam material,
which she has been collecting for years, mostly from an isolated beach behind the
Burgaz Island that can only be accessed from the sea.



Straforlarin bazilarindaki gaga izleri onlan gida sanan martilarin beyhude ¢abasina
isaret ediyor. Bu yapilandiriimis kumsalda heykellerin renkleri ve naif bicimlerine
ragmen ortam daha melankolik. Yine de Horada’nin suyla kurdugu iliski ve tim
sergiye yayllan dénlstirme ¢abasi capcanli.

izleyiciler koridorda Belgrad Ormanr’ndan Taksim’e uzanan tarihi su yolu

haritasini su sesi esliginde takip ederek “Kesinti ve Akis”In son isi Valide (2021) adli
yerlestirmeye ulasiyor. Tavandan asil bir kumas Uizerine Horada’nin Valide Sultan
Bendi’nde cektigi gérlintuler yansiyor. Sanatgi bendi, suyun akisini (belki sevkat ve
baska seylerin de) zaman zaman kontrol eden bir anne metaforu tzerinden okuyor.

Horada'nin isleriyle yikanirken zihnime Leila Harris’in “Su Hakki icin Manifesto” adli
metnindeki sdzleri geliyor:

Su yollari da temelde birbirleriyle iligkili ve bizi de birbirimize ve bagkalarina
bagliyor — insani insana, tlrleri tirlere, ekosistemi ekosisteme. Su,
kelimenin tam anlamiyla, aramizdan akip gidiyor. Yakin bir nehirdeki bir
tasma ya da bir ciftlikten akan ylizey suyu topragimizi, suyumuzu, gidamizi
ve bedenlerimizi kirletme tehdidi olusturuyor.Su bizim aramizdan

hareket ediyor. Yerel bir irmakta olan sey, kan dolasimimizda buluveriyor
kendini ve kan kendini ve kan dolagsimimizda olan sey de nehri boyluyor. 2

Ekolojik kriz ve salgin déneminde “tUm bunlar” disiinmek ne demek? Cagdas
dogal ve kentsel yikim manzaralarina alismak disinda neler yapabiliriz? Kontamine
olmus bir gecmis ve gelecek tahayyulinden, ferah bir bugtine nasil geliriz? Bize
igrenc, sefil veya tiksindirici gelen seyde bile giizeli, bagimizi stirdirecek 151G
bulabilir miyiz? “Kesinti ve Akis” sergisinde bir yandan bu sorulari sorarken gorsel,
duygusal ve dusiinsel tecribelerimizi sarsan olaylardan beslenen yanlizlik,
caresizlik, hissizlesme, huzursuzluk hislerini iglerindeki iyilesme ve kolektif direnis
odaglyla somutlastiran Sibel Horada, hayat icin, simdi i¢in, gelecek igin bizleri yeni
isleri arasinda bir su gibi akmaya tesvik ediyor.

L. ipek Ulusoy Akgl
Ekim 2021

2| eila Harris, “Su Hakki igin Manifesto”, Salgin Sonrasi igin Ekolojik Manifestolar iginde. istanbul:
Mekanda Adalet Dernegi (MAD), 2021, s. 2. https://mekandaadalet.org/wp-content/uploads/2021/03/
MAD_SSM_M4_LH_OCT_PUL-CIFT.pdf, son erigsim 11.10. 2021.

Unfortunately, unlike the newspapers and organic waste processed by compost
worms in An Internal Garden, the discarded material arranged on plinths and
scattered on the floor, does not decay into precious compost. The beak marks on
some of the styrofoam pieces point to the futile effort of the seagulls mistaking
them for food. Despite the colors and naive forms of the sculptures, the ambiance
is more melancholic on this structured beach. Still, Horada’s relationship with water
and the effort to transform that permeates the entire exhibition are so vivid.

By following the historical waterway map from Belgrad Forest to Taksim, placed in
the gallery corridor, accompanied by the sound of water, the audience finally
reaches Valide (Mother, 2021), the last installation in “Interruption and Flow”.
Images taken by Horada in Valide Sultan Dam are reflected on a fabric hanging
from the ceiling. The artist interprets the dam, the flow of the water via the
metaphor of a mother often controlling the flow of water (perhaps also compassion
and other things).

As | bathe in Horada’s work, | think of Leila Harris’ words from her “Manifesto for
the Right to Water”2:

Waterways are also fundamentally linked and connect us— human to
human, species to species, and ecosystem to ecosystem. Water literally
flows through us. A spill in a nearby river or run off from a farm threatens to
contaminate our soils, waters, food, and bodies. Water moves through
us—what is in the local river ends up in our bloodstream, and what is in our
bloodstream ends up in the river.?

What does it mean to think about all this in the era of ecological crisis and
pandemic? What else can we do other than get used to contemporary landscapes
of natural and urban destruction? How do we arrive at a clear present from a
contaminated past and future imagination? Can we find the beautiful, the light to
sustain our bond, even in what seems disgusting, miserable, or repulsive to us?
While asking these questions, Sibel Horada embodies the feelings of loneliness,
helplessness, numbness and uneasiness fed by the events that shake our visual,
emotional and intellectual experiences with the focus on healing and collective
resistance, and encourages us to flow like water between her works.

L. ipek Ulusoy Akgil
October 2021

2 Leila Harris, “Manifesto for the Right to Water”, In Ecological Manifestos for the Post-Epidemic.
istanbul: Mekanda Adalet Dernegi (MAD), 2021, s. 2. https://mekandaadalet.org/wp-content/up-
loads/2021/03/MAD_SSM_M4_LH_OCT_PUL-CIFT.pdf, retrieved on: 11.10. 2021.
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VERSUS ART PROJECT

Sibel Horada

2021

Ebruli Anit

Marbled Monument

Uzerine Ebru Yapilmis Gazetelerin Tipkibasimi,
Metal Gazete Standi

Facsimile of the Marbled Newspapers,

Metal Newspaper Stand

46 x 265 x 30 cm

www.versusartproject.com | info@versusartproject.com






VERSUS ART PROJECT

Sibel Horada

2019 - 2021

Suyun Sekillendirdigi

Shaped by Water

Yerlestirme: Strafor, kiirdan, metal kaide

Installation: Styrofoam, toothpicks, metal pedestals
70 x 40 x 80 cm (kaide) boyutlar degisken
70 x 40 x 80 cm (base) dimensions variable

www.versusartproject.com | info@versusartproject.com






VERSUS ART PROJECT

Sibel Horada

2019 - 2021

Suyun Sekillendirdigi

Shaped by Water

Yerlestirme: Strafor, kiirdan, metal kaide

Installation: Styrofoam, toothpicks, metal pedestals
55 x 40 x 70 cm (kaide) boyutlar degisken
55 x 40 x 70 cm (base) dimensions variable

www.versusartproject.com | info@versusartproject.com






VERSUS ART PROJECT

Sibel Horada

2019 - 2021

Suyun Sekillendirdigi

Shaped by Water

Yerlestirme: Strafor, kiirdan, metal kaide

Installation: Styrofoam, toothpicks, metal pedestals
35 x 50 x 70 cm (kaide) boyutlar degisken
35 x 50 x 70 cm (base) dimensions variable

www.versusartproject.com | info@versusartproject.com









VERSUS ART PROJECT

Sibel Horada

2021

Valide

Valide (Mother)

Video Yerlestirme: Projeksiyon, kumasg, hoparldrler,
bebek klveti, televizyon

Video Installation: Projection, fabric, speakers,
baby bath, television

Cift Kanalli Video

Two Channel Video

4’37”loop, 3’33”loop

Gorlntl Yonetmeni | Director of photography
Meryem Yavuz

Montaj | Editing
Sibel Horada

Ses | Sound
Emir Bugra Kazak, Sibel Horada

Renk | Color
Engin Cebiroglu

*SAHA Studio programi kapsaminda SAHA'nin destegi ile Uretilmistir.
Commissioned within the scope of SAHA Studio program and produced with the
support of SAHA.

www.versusartproject.com | info@versusartproject.com
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SIBEL HORADA (1980, istanbul)

Kentsel, arkeolojik ve ekolojik kilttrlerle ilgilenen Sibel Horada, calismalarinda
kisisel ve kolektif olanin tarihine odaklanarak yok olmakta olanin bellegini tuhaf
rastlantisal ériintiler etrafinda sorgular.Horada icin bellek, kayip olanin sadece
hafizasini tutmak degil,onu siregelen bir bicimde yeniden lUretmek ve
doénustirmektir. Calismalarinda metin ve form birlikteligini kullanan sanatci,
arastirmalarini siirsel heykel ve yerlestirmelerinde somutlastirir.

Horada, 2003 yilinda ABD’de Brown Universitesi Gérsel Sanatlar Bélimii'nde
tamamladigi lisans egitiminin ardindan, 2011 yilinda Yildiz Teknik Universitesi Sanat
ve Tasarim Fakiiltesi’nden yiiksek lisans derecesini aldl. ilk kisisel sergisi “Yangin
Gunlukleri”, 2012’de Daire Sanat’ta, ikinci kisisel sergisi “Dusus” ise ertesi sene
yine ayni galeride acildi. 2018’de Almanya’daki Kunstverein Ludwigsburg’da “Zwei
Positionen: Sibel Horada ve Buket Savci”, Tiitiin Deposu’nda ise “Bir ic Mekan
Bahcesi” adl kisisel sergileri gerceklestirdi. 2017°de 12 sanatgi ile birlikte actigi “Bir
Batik Ada ve Ylzeyde Kalma Taktikleri” ilk kiratoérlik deneyimi oldu.

Yurt ici ve yurt disinda katildigi karma sergiler arasinda, “Fluid Dynamics”, Versus
Art Project, istanbul, 2021; “Na/Mitehani Hiirriyet”, Bilsart, istanbul, 2021; “Derin
Akint1”, Heybeliada Ruhban Okulu, istanbul, 2019; “Anarchitecture”, Ariel Sanat,
istanbul, 2017; “Port izmir 3-International Triennial of Contemporary Art”, izmir,
2014; “Signs Taken in Wonder: Searching for Contemporary Istanbul”, 2013; MAK
Museum, Vienna ve Kunstverein Hannover, Viyana, 2013; “Here TogetherNow
Public Presentation”, MataderoMadrid, 2013; “Bir Mekanin Tiketilme Denemesi”
Hamursuz Firini, 2013, yer aliyor.

Horada 2020 yilinda BMCT programi kapsaminda Camargo Foundation, 2019
yiinda SAHA Studio, 2013 yilinda Matadero Madrid, 2010 yilinda ise Among Other
Things’in Bolu’da duizenledigi sanat¢i misafirlik programlarina katilmistir. Ayrica
2007 yihndaki HSBC Heykel yarismasi 1.lik 6dilinin sahibidir.

istanbul’da yasiyor ve calisiyor.



EGITiM

1998 - 2003 Gorsel Sanatlar Bolumd, Lisans

2008 - 2011

Brown Universitesi, ABD

YUksek Lisans Egitimi, Sanat ve Tasarim Fakultesi
Yildiz Teknik Universitesi, istanbul

KiSISEL SERGILER

2021

2018

2018

2013

2012

Kesinti ve Akis
Vesus Art Project, istanbul, Tarkiye

Zwei Positionen: Sibel Horada und Buket Savci
Kunstverein Ludwigsburg, Almanya

Bir ic Mekan Bahgesi
Depo, Istanbul, Tirkiye

Dusus _
Daire Galeri, Istanbul, Turkiye

Yangin Ginlukleri
Daire Galeri, istanbul, Tarkiye

KARMA SERGILER

2021

2021

2021

2020

Fluid Dynamics
Versus Art Project, istanbul, Tirkiye

Na/Mutenahi Hurriyet
Bilsart, istanbul, Tirkiye

Does It Feel Cosy
British Council Museum Without Walls

Saha Open Studio
Saha Studio, istanbul, Tirkiye

2019

2019

2019

2017

2017

2017

2017

2016

2016

2015

2014

2013

2013

Tek Bir Usta Seg- Doga
Dolapdere, istanbul, Tarkiye

Deep Current
Heybeliada, istanbul, Tirkiye

Roots and Growth
Museum of Islamic and Near Eastern Cultures,
Be’er Sheva, Israil

Bir Batik Ada ve Ylzeyde Kalma Taktikleri
Daire Galeri, istanbul, Tarkiye

Anarchitecture
Ariel Sanat, Istanbul, Turkiye

Simdi Buradasiniz
Arte Sanat, Ankara, Turkiye

Simdinin Kirilganhgi
Daire @42 Maslak Artspace, istanbul, Tiirkiye

Kuslar Meclisi
Ariel Sanat, istanbul, Tiirkiye

Punta Atmak: Mask Tiyatrosu
Sakip Sabanci Miizesi, istanbul, Tirkiye

(re)present exhibits: 2 years
Mixer Arts, istanbul, Tirkiye

Port izmir 3- Uluslararasi Cagdas Sanat Trienali
izmir, Turkiye

isimsiz Il
Plevneli Galeri, istanbul Tiirkiye
Signs Taken in Wonder:

Searching for Contemporary Istanbul
Kunstverein Hannover, Almanya



2013

2013

2012

2012

2013

2012

2011

2010

2010

2010

2010

2010

2009

HereTogetherNow Public Presentation
MataderoMadrid, Madrid, ispanya

Signs Taken in Wonder:
Searching for Contemporary Istanbul
MAK Museum, Viyana, Avusturya

Goz Karari, Yaygara
Cankaya Belediyesi Cagdas Sanatlar Merkezi, Ankara

Turquoise
Galerie Maurits Vad de Laar, Hollanda

Yangin Ginlukleri
Hannover, Almanya

Bir Mekanin Tuketilme Denemesi
Hamursuz Firini, istanbul, Tirkiye

Kisisel, Hem De Degil
Daire Galeri, istanbul, Tirkiye

Gittikce
Architecte Simotas Binasi, istanbul, Tarkiye

istanbul’da Yasiyor ve Calisiyor
Sanat Limani, istanbul, Tarkiye

XXIX. Glinimiiz Sanatgilan istanbul Sergisi
istanbul, Tirkiye

+Sonsuz: Ebru Ozdemir Koleksiyonundan Bir Secki
Cer Modern, Ankara, Turkiye

Muphem Haller
Yiiksel Sabanci Sanat Merkezi, YTU, istanbul, Tirkiye

Sinirlar / YOrtingeler 5
Siemens Sanat, istanbul, Tirkiye

KURATORYAL GALISMALAR

2017

Bir Batik Ada ve Ylzeyde Kalma Taktikleri
Daire Galeri, Istanbul, Turkiye

MiSAFiIRLIK PROGRAMLARI

2010  Among Other Things AIR
Bolu, Turkiye
2012 HereTogetherNow
Residency Programi, MataderoMadrid, Madrid, ispanya
2019 Saha Studio
istanbul, Turkiye
2020 BMCT, Camargo Foundation
Cassis, Fransa
ODULLER
2007 HSBC Heykel yarismasi 1.lik 6duld



SIBEL HORADA (b.1980, Istanbul)

Sibel Horada focuses on collective and personal histories with an interest in urban,
archaeological, and ecological cultures. She investigates memories of erasure with
stories that weave together strange, coincidental details. For Horada, memory is
not only the act of recollection but also a process of reproduction and
transformation. Using text and forms, she materializes her encounters in poetic
sculptures and installations.

After completing her BA in Visual Arts at Brown University, the USA in 2003, she
pursued her MA in the Faculty of Art and Design at Yildiz Technical University. Her
first solo exhibition, “Fire Chronicles” opened in 2012 at Daire Gallery. Her second
one “a Fall”, followed the next year at the same gallery. “Zwei Positionen: Sibel
Horada und Buket Savci” opened as two simultaneous solos at Kunstverein
Ludwigsburg in 2018. Later that year, “An Internal Garden” took place at Depo,
Istanbul. In 2017, “Floating Tactics After a Sunken Island” at Daire Gallery was her
first curatorial experience.

Horada’s recent group exhibitions include “Fluid Dynamics” at Versus Art Project
(Istanbul, 2021), “Im/Permanent Liberty” at Bilsart (Istanbul, 2021), “Deep Current”
at Halki Seminar (Heybeliada, Istanbul 2019), “Anarchitecture” at Ariel Sanat, 2017;
“Port Izmir 3 -International Triennial of Contemporary Art”, izmir, 2014; “Signs Taken
in Wonder: Searching for Contemporary Istanbul”, 2013, MAK Museum, Vienna ve
Kunstverein Hannover; “HereTogetherNow Public Presentation”, 2013,
MataderoMadrid; “An Attempt At Exhausting a Place”, Passover Bakery, 2013,
Istanbul.

Horada was an artist in residence at Camargo Foundation (2020) as part of BMCT,
SAHA Studio (2019), Matadero Madrid (2013) and Among Other Things in Bolu
(2010). She was the recipient of the HSBC sculpture competition in 2007.

She lives and works in Istanbul.



EDUCATION

1998 —-2003  B.A. in Visual Arts

Brown University, ABD

2008 - 2011 M.A. in Art and Design,

Yildiz Technical University, Istanbul, Turkey

SOLO EXHIBITIONS

2021

2018

2018

2013

2012

Interruption and Flow
Versus Art Porject, Istanbul, Turkey

Zwei Positionen: Sibel Horada und Buket Savci
Kunstverein Ludwigsburg, Germany

An Internal Garden
Depo, Istanbul, Turkey

A Fall
Daire Gallery, Istanbul, Turkey

Fire Chronicles
Daire Gallery, Istanbul, Turkey

SELECTED GROUP EXHIBITIONS

2021

2021

2021

2020

Fluid Dynamics
Versus Art Project, Istanbul, Turkey

Im/Permanent Liberty
Bilsart, Istanbul, Turkey

Does It Feel Cosy
British Council Museum Without Walls,
Online Exhibition Platform

Saha Open Studio
Saha Studio, Istanbul, Turkey

2019

2017

2017

2016

2016

2015

2014

2013

2013

2013

2013

2012

2012

Choose Only One Master — Nature
Dolapdere, Istanbul, Turkey

Now You Are Here
Arte Sanat, Ankara, Turkey

Fragility of Now
Daire @42 Maslak Artspace, Istanbul, Turkey

Conference of Birds
Arielsanat, istanbul, Turkey

Punta Atmak: Mask Tiyatrosu
Sakip Sabanci Miizesi, istanbul, Turkey

(re)present exhibits: 2 years
Mixer Arts, istanbul, Turkey

Port izmir 3 -International Triennial of Contemporary Art
izmir, Turkey

isimsiz Il
Pilevneli Project, Istanbul, Turkey

Signs Taken in Wonder:
Searching for Contemporary Istanbul
Kunstverein Hannover, Germany

HereTogetherNow Public Presentation
MataderoMadrid, Madrid, Spain

Signs Taken in Wonder:
Searching for Contemporary Istanbul
MAK Museum, Vienna, Austria

Goz Karari, Yaygara
Gankaya Belediyesi Cagdas Sanatlar Merkezi,
Ankara, Turkey

Turquoise”
Galerie Maurits Vad de Laar, The Hague, Netherlands



2012

2012

2011

2010

2010

2010

2010

2010

2009

Fire Chronicles
Daire Gallery, Istanbul, Turkey

An Attempt at Exhausting a Place
Hamursuz Firini, Istanbul, Turkey

Personal And It Is Not
Daire Gallery, Istanbul, Turkey

On the Go” A.O.T. Exhibition
Architecte Simotas Building, Istanbul, Turkey

Lives and Works in Istanbul
Sanat Limani, Istanbul, Turkey

XXIX. Contemporary Artists Istanbul Exhibition
Istanbul, Turkey

+Infinity: A selection from Ebru Ozdemir Collection
Cer Modern, Ankara, Turkey

Ambiguous Situations
Yiksel Sabanci Art Center, YTU, Istanbul, Turkey

Borders and Orbits 05
Siemens Sanat, Istanbul, Turkey

CURATORIAL WORK

2017  Floating Tactics After a Sunken Island
Daire Gallery, Istanbul, Turkey
RESIDENCIES
2010  Among Other Things AIR
Bolu, Turkey
2012 HereTogetherNow

Residency at MataderoMadrid, Madrid, Spain

2019 Saha Studio
Istanbul, Turkey

2020 BMCT at Camargo Foundation
Cassis, France

AWARDS

2007 HSBC Sculpture Competition: 1st Prize






Tesekkdrler | Special Thanks

Alina Avakyan, Ayse Erek, Ayse Toprak, Bans Oktem, Bike Giirsel, Celenk Bafra, Deniz Horada, Eda Amon
Emir Bugra Kazak, Fusun Eczacibasi, Gizem Dérter, Gizem Atalik, Gulsah Mursaloglu, Hayri Fehmi Yilmaz
Hera Blyiiktasciyan, Huo Rf, iz Oztat, Dr. izel Levi Coskun, Karsu Hatipoglu, Lale Mansur, Lara Ogel, Larissa Araz
Leon Coskun, Leyla Unsal Giindiiz, L. ipek Ulusoy Akgll, Lucy Greene, Melik Saracoglu, Mert Unsal, Merve Ertufan
Meryem Yavuz, Mihael Horada, Natalin Solakoglu, Nazli Yayla, Orhan Esen, Ozge Yimaz, Reha Giindiiz, Sarah Coskun
Sena Bagdz, Serra Levi Coskun, Tuzin Tiryaki, Vasif Kortun, Yasemin ikbal, Zilkarneyn Largin

SAHA dernegi, Sanatorium, ISKi



VERSUS ART PROJECT

Gazeteci Erol Dernek Sk. Hanif Han No:11/3
Beyodlu, Istanbul

www.versusartproject.com
info@versusartproject.com

+90(212) 258 14 14
+90 (530) 01647 18



